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report was mercilessly slashed by the editor. Any faults in it were due to
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THE INCOMPLEAT BURBEE, 102 pages of wit, satire and fiction by Charles Burbee

Cast you voges for Brother Frank Jares now,
be sure to do it at your local pollong place. Hurry, don't miss out.



DECKINGERS

Deckinger

This whole issuve is being typed out in a brand new typeface on a new

(well new to me anyway; Royal). It's smailer than my former model (the type-

face, that is] and cute the cteneil much'belier, Alzo, I purshased a new letter—

ing guide which is being used for several headings, and which I've grown auite

fond of. 7You'll be seeing more of that one too. S

For the express purpose of distributing ego~boo where it belongs, I'm
golng to give a rundown of last issues contents, with an approximate summary

of how the roaders (you, YOU) felt about the items. And to commence:

Cover .(Prosser): This was undoubtedly the most talked about cover in the his-

tory of HUCUS. It was regarded by many as being repulsive, disgusting, ob-

scene, but no one doubted that it was a finely-deiailed masterpiece. The sub-
ject matter. was criticized, but everyone agieed it was exssllantly stenciled.

30 Days at Hard Labor (Bloch)s The only dissent on this I heard from George Wells

who wanted a humorous article by Bob, and was irked that this was not in his

usual. vein. That, of course is'true, but Bloch can write good ser-con material
too, you know,

As I see It (Milroad): This drew surprisingly little cormment, either pro or con.

The general reiaclion to this installment was one of passive acceptanze though

many felt he should devote his time to more fannish subjects. I concur.

A Conn. Yankee at the DETENTTON (Lambeck )z The biggasi, complaints about this

were lodged at me by the author himsslf, who statcd I censored to much of it,

for which I can only plead guilty. &veryone elss seemed to enjoy it. I hope

Bob will like part 2 better.

Classified Ads: No complaints, 411l who cormcaiici on it liked it,

Trouble with Aus. Fandem (Stcne): This was the mo=u commented on item in the
zine, which came as a surpriso to me, BEverybody, but everybody disagreed with
Stone's views on the U.S., fantasy etc.etc.. Len Moffat.s letter printed else-
where pretty well sums things up.

Food of the Dodds (Dodd): The majority enjoyed it, and only 2 who wrote in said
they didrn't like all the puns.

A Reply to Mr. Hamlin and Durham (Durkem): Bill must be losine his touch, bec~
ause several letter writers agreed with him. That is, they agreed with his re-
marks in re: to baseball.

Vic's Pick's (Ryan): No particular contraversey involved here,

LeEeETs s P DTG0 '

I'he most widely asked mestion of me, was who-the-hell is Brother Frank
Jares? Well T know, and Dodd knows, and T'm pretty sure that Don Franson
knows. I don't want to go into detail about him, but Brother Frank is the per-
son best suited for the winning of TAFF, the Presidency, and anything else he
may care to run for,, Beleive me, he does exist, and that is no lie. He's a
man that doesn't know what it means to 1ie, doesn't know what it means to swind-
le, doesn't know what it means to cheat. He's rather stupid, you searuBnt -

(continued on p.18)




Arkham House was ‘established and continued on the basis.of an import-
ant premise -~ that the House wbuld always have a solid, unwavering core of
patrons to buy every title bearing the imprint as it was published. Despite
some fluctuations in numbers, this.core has continued to exist throughecut the
twenty years of Arkham House. "Filling prepaid orders for Lovecraft's The Shut
tered Room and Other Pieces in November turned up some interesting statistics—-
only 20% of the original Arkham House patrons remain on our lists, not because:
of defection from the ranks, but simply because death has thinned their ranks,
suggesting that a majority of the original patrons of Arkham House were mid-
dleaged and older; 60% have been with us ten vears or rore; LO% are compari-
tive newcomers, iie., within the last ten years. :

To some degree, the hard core has shrurk'— on an average, by some-
think like 50%. At the same time, production costs have risen astronomically
for small printings, such as those of Arkham House, and these two factors
have combined to restrict Arkham House publications — in additien, of course,
to the limiting factor of my own non-Arkham House ‘interests, which embrace
teaching, book reviewing, lecturing, and wriiing (ratherMVOluminously, as’ non--
fans perhaps know better than fans, whose reading tends to be more limited),

A contrast between meeting costs early in our existence and teday is illumin- .
atinges advance prepaid orders in the 1943~1948 period enabled Arkham House to
meet 75% of the production costs of each book as it was releaseds. today pre-
pald orders come to 25% of the title cost by publicati~n date.. -And, whereas.
& mid-1940's “rkham House book had fully paid for itself in three months, at
mest, spurring production of further books, it now takes upwards of a year

for an Arkham' Houre book to meet production costs -~ and this-is slightly mis- -
leading, for in point of fact it is sales of new bocks plus sales of older
boeks which meet'costs. Only two Arkham Honse books published since 1950

have met their own costs without assistance from the back lists within six
months of publication date; these were The Sarvivor -and Others, by H.P. Love-
craft and August Derleth, and my own The Hfeturn of Solar Pons, under our

o



Pieces was 50% of the way, very largely because of bhe Lovecraft byline.

I think that no intelligent reader needs to be told that no essentially
small publisher of limited editions, bringing out relatively costly books --i.e.
hardbound, of goed muality -— could exist if it were not for other factors.

Our backlist, for instance; is important, even though Arkham House is fast ap-
proaching the time when many -— most, in fact — of the books bearing the Arkham
imprint will be out of print. Our 1960 catologue, for instance, will no lon-
ger include Howard'a Skull Face and Others, Long's The Hounds of Tindalos,
Smith's The Dark Chateau, etc.etc. Even more important, have been the earnings
of my own, non-fantasy books; the (Junior Literary Guild selection (and pay-
ment therefor) of my two novels, The Moon Tenders and The Mill Creek Irregulars,
paid for the two Arkham House chapbooks of 1959. A stint as visiting lecturer
at the University of Wisconsin paid 50% of the production costs of The Shuttered
Room and Other Pieces. &ven so, fundamentally, the most reliable source of
Arkham Bouse income is still the direct-mail-order patrnn, who unhesitatingly,
trusts Arkham House with advance payments, knowing that in 20 years the affairs
of Arkham House have been and are conducted with absolute honesty and integrity,
despite, sometimes, a good deal of extra labor. (For example, a dozen patromns
absentmindedly ordered and paid for The Shuttered Room twice, which became ev-
ident on the day that books were shipped out to patronsy within 2L hours of
shipment, all 12 were notified of their oversight). And, since Arkham House,

is — basically a one mam venture, it is manifest that every additicnal task

is time consuming.

In 20 years, Arkham House has made. foi itself, its own small niche in
the publishing world. It remains unime. But I do not envision any expanded
pregram -- at most, two books a year, with perhaps and additional chapbook now
and then -~ such Chapbooks as Smith's illustrated book on his weird carvings
in stone, or Wetzel's comprehensive Lovecraft bibliography, or Lovecraft“s long
essay on reading habits. The 1960 prsgram for Arkham House will include Smith's
The Abomonations of Yondo and La Spina's vampire classic, Invaders from the
Dark, plus, perhaps, the Smith chapbook if it is ready. For 1961, thus Tar,
only Wakefield's Strayers from Sheol is contemplated for Arkham House, though
The Reminiscences of Solar Pons will come under the Mycroft & Moran imprintg
and, if advance sales of the 1960 titles warrant it, dArkham will also bring out
the long deferred The Trail of Cthulhu.

Some provision always must be made for other, non-Arkham books, primarily
because these sell well enough to help Arkham House. Thus, early next Spring,
the press will run off again 2,000 copies of my historial novel, Bright Journ-
eys 50% of this reprint order has allready been ordered, and, in fact, the re-
print will be paid for on publication, after which 1,000 books in the House
will, at $3.50 a copy, be contributing towards the support of arkham House books,
as. do all my non-Arkham House volumes, which is one reason occasional Arkham
catolmgs contain full listings of such books,

Beyond 1961, the most signficant looming event is publication in 1962
of H.P. Lovecraft's monumental omnibus, Selected Letters. This book was orig-
inally announced at $5.00, then increased to %6.50 — and now I very much doubt
that it can be sold for less than $10 or $15 a crpy, so much have production
costs advanced. . Arkham House contemplates only 1,000 copies of this omnibus,
since readers are hot as much interested in non-fiction by Lovecraft, as in
fiction. But it is possible that publicaticn may be deferred to 196L. The
earlier year is the 25th anniversery of Lovecraft's death, a target date Arkham




House would like to meet, even though if{fimeans the preparation of 1,000 pages
of typescript, if not more. The 196[i"dalte represents the 25th anniversery
of Arkham House, and the omnibus will very definitely be published in either
1962 or 196L, preferably the former.

Waiting in the wings are other fine books — Robert Bloch's second
collection, Pleasent Preams; Manly Wade wellman's first collection, Worse
Things Waibing; Frank Belknap Long's fine novel in the Cthulhu mythes, The
Horror from the Hills; the late Heward Wandrei's memorial collection, Time
Burial; and the Izst Lovecraft novel, The Watchers out of Time, if time and
circumstances permit my getting at the work and making 1t ready for pubtlic-
ation. These are only the immediate titles; still others are in prospect —
all those listed in Arkham House; The First 20 years, and some others — ;
among them one tentavilely titled Ghosts and larvels:New Poems of the Macabre,
for which contributions from a wide variely of poefs, incIuding desse Stuart,
Clark Ashton Smith, Donald Wandrei, R.H. Barluw, George Abbe, Leah Bodine
Drake, Harold Vinal, Frank Belkaap Long, Lilith Lorraine, .Joseph Payne Bren-
an, Vincent Starrett, Felix Stefanile, Manly Wade Wellman, and others have
allready been received, This, too, is hoppd for as a 1961 publication,
if all goes well, : :

There does not seem to be much pure science fiction on the Arkham House
list in the forseeable future, not because of a prejudice against the form,
but simply because Arkham House cannot hope to compete, even on an unegual
basis, with paperback publications and with the wider distribution of those
well established mdjor publishers who carry science fiction lines. It is
the intention of Arkham House to concentrate on non-science fiction fantasy,
but the door is always open to something really unique and different in any
field, science fiction included,

The very fact that Arkham House continues its existence and continues
te publish indicates that fundamental progress has been made from inauguration
of © the imprint in 1939, That it comtinuwed in the face of very averse con-
ditions, which reached a very low sales average in 1955, only to climb to ten
times the 1955 average four years later, indicates that the House is stable.
Whereas, in the 19L9-1957 period Arkham House operaled steadily in the red,
Arkham House today is in the black -- precariously true — but still, in the
black, which is a far cry from the years in which Arkham House was in deb%
to our printers from the beginning of the year to the end in a never-ending
circle,

On the continuing support of our patrons, and on the continuing good
hea%th of the editor rests the future of Arkham House.

(continued from p.15) ; S

At 9:30 some Sglacon films were shown, the high point of them being, of
course, Bjo s Saran-wrap costume, This was followed by a showing of the LASFS
made film, THE GENI, with Forry, Bjg, and Fritz Leiber. Fritz Leiber was a
geni who had offered to grant a man, Forry Ackerman, any three wishes, First
he conjared up a dancing girl, Bjo. Then he performed a wish for Forry with
startling results,

At about a ouarter to ‘eleven, Garrett started talking about flans earning
the right to treat pros as emal etc.etc. It developed into nuite a discussion,
I got a ride home with 4lan Lewis and Ray Shaeffef and arrived there ar 3 A.M.
It had been a GREAT CON. I'm looking forward to Pittsburgh next year, But I'm
golng to get a hotel room for an extra day (at least) so I can recuperate,
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A CONNECTICUT YANKEE AT THE DETENTION (PART 2).
by Robert N. Lambbck

On Sunday, I returned to the hotel at about a marter pastt nine in the
morning. I passed Rick Sneary as I crossed the street to the hotel.

I walked up to the second floor and headed for the N3F Lroom (my home
away from home, I guess), Alma Hill was there, of cource; and Janie Lamb,
whe didn't look at all like a grandmother. I got to work matting pictures (I'd
remeroered to bring ths cardbogrd). Later, Frank & Belle Diety came in and left
a bypewriter, with instructions that no one should touch it. After looking it
over; I didn't see how anyone could operate it (there’s a trick to it, I ifound
out), but decided I right as well keep people away rrom it, siace they prob-
ably couldn't use it anyway, f

At about a marter of eleven, I wandered over towards the meeting rooms
to see if anyone was awake. There wasn't too much astivity, so I wardered back
to the N3F room where I found Ralph Hollend (alorng with Aima and Janie).

Ralph was muite a surprise for me., I had expscled him to be, Yyounger, thin-
ner, and black haired (as I said, I think everyone should liok the way I do).
However, instead, Ralph was older, stockier, and with hair of a sort of greyish,
tan color. :

I wandered back to the second floor lobby again, spetted Andy Young,
and listened to Sims and some others on the con committee, discussing when things
could best be resceduled for, It didn't sound like they were getting anywhere,
butb it made amusing listening. Too bad I didn't have a tape recorder with me
at the time,

I walked back to the Cass Room and sat down., At 11:12, the talk on Ed-
gar Rice Burroughs started. Clarence B, Hayde of the Pittsburgh SF Society gave
a brief biography of Burroughs, a list of the magazines he was published in
and what stories he had written, how he had described Mars and ics inhabitants,
how he had predicted radar, a short talk on his seven stories of life under thw
Earth, how Burroughs preferred hig charaetors to use old weapons like swords,
but brought in ray guns just in time to save the hero, and how many Tarzan books
had been published (100,000,000) .

There followed a muestion and answer session, during which Seth Johnson
wandered in, stayed for awhile, and then left.

After this, there was an auction in the Shelby room, However, the Shelby
room was too crowded with display tables for the auction, so it was called off
for a short while and moved to the crystal room., Harlen Ellison was auctioning.
He was yelling about the originals going for ridiculously low prices. Fin-
ally, when the fans Just wouldn't warm up and start spending, he had everyone
that had a dollar ceme up frony. He gave them each a couple of originals, grab-
bag fashion, and had them hand in the dollar, As a special item, he auctioned
off seme comic books, with art by ATOM. And, although they were TARZAN comics,
they had charactors with fannish names, including a gun carrying Jjungle guide
named Yngvi. A small packet of these comics went for $l, 4 large packet..
for $10.

More paintings were auctioned off, and a couple of manuscripts, and
then the auction was closed...for the moment,

I had given a high bid on one of the manuscripts, but Harlan hadn't
seen it. I explained this situation tc him, and got THE CHANGELING WORLDS by
Ken Bulmer for .'$3 after the auction,



The bameusk was at 1:30, The ohly reason that this went off on time
wag thgt the hotel was putting it on...not the con committee.

After everyons was supposedly through eating, they toek the banmuet
photo. Then Doc Smith presented a plaque on behalf of the N3F to Forry Ack-
srman to be taken to Los Angeles and be presented to E.E. Evans! widow, Thelma,

Then he presented the first annual E.E. Evans award to Bob Blach.

The actual trophy was in Los Angeles and was to be sent to Bob within a week,

Then Asimov got up and announced Bob Bloch was assitant toastmaster
(Asimov was the toastmaster) and that he has hoped to see Tony Boucher at
the con. Then he related how one mornirg at “he con he reneived a call to
hisrgocm,thgp there was a telegram for him. Since he coulén’t think of any-

e - ong who'd have reason to telegram him who knew he
was at the ccn, he asstmed it was his wife and that
some emergency had come up. Sueeshe riuczned out of

A e B his rcom and into his pzjamas,..down ceven flights
/rQ;J 4 ,§; of stairs and grabbed the telegram which said:"Best
| K e R wishes for a suczessZul convantion from Just another
et {81600 sy /]~ fan." Asimov saia he hopes thet some day he'll

/ V; ‘\/_\ ifjmﬁi, meet the Joker who sent that telegram, -

( ///L l///'\f,f' Then John Berry go*t up. He said that when
Filoee S Hlpak | he'd heard he was coming to America, he'd read up
s v BR1 T on the country and that the book which impressed him

“ ' J2\..__ the most about the U.S. was PEYTON PLACE. He wasn't
& " Zaa F2 o to impressed with the Statue of Liberty, he said,

but that was probably due to the fact that he had
been with Dick Eney (6iL") at the time.
Asimov then introduced Bob Bloch, who said
many things, but probably the quote that sticks
longest in my mind is: "I!m wearing contact len-
ses, I need them to see as far as my glasses." He
welcomed John Berry, and relinouished the floor to
Asimov...who introduced Poul Anderson, who stood up
and said:Brace yourselves. This is going to be int~
erminable." It was a diversified speech. He started
R i talking about his Mormss car, but remembered that he
SFE S Jok i was in Detroit and chenged the subfect. Then he talked
rr—— about how to spell Asimov. After considerable trouble
with it and several wrong attempts, he confided that it was "vemisA™ spelled
backwards. He also talked about critics of sf, and how sf books that aren't
called sf sell big. ' In popular literature, there are twe categories for scien-
ce fiction: 1) "science fiction" (that crazy Buck Rogers stuff), and 2) "this
unusual novel™(which is the type like ON THE BEACH),

Then Poul re-introduced "Eich Askmoff", who got around to the Hugo aw-
ards. He appointed Bob Bloch as assistent., Asimov took the envelope, handed
it to Bloch, who opened it and read the contents,

AWARD FOR THE BEST NOVEL : Bloch opens it, Asimov says: LOLITA?, and
Bloch reads: A CASE NF CONSCIENCE by James Blish.

AWARD FOR THE FEST NOVELETTE(the female form of the novel, as Asimov
says) Blozh opens it and reads: LADY CHATTERLY'S LOVeeees... THE BIG FRONT YARD
by Clifford Simak.

AWARD FOR THE BEST SHORT STORY: Bloch was struck speechless and isimov
had to read it: THE HELL-BOUND TRAIN by Robert Bloch.

AWARD FOR THE BEST SF MOVIE: Bloch reads no award and there is wild
applause from the fans. Asimov asks ®~ 4if Ackerman will come up and accept
the award.
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AWARD FOR THE BEST ARTIST:. (although Agimov was in faver of an award
for the best artist's model): Frank Kelly Freas.

AWARD FOR THE HEST SF MAGA7INE: THE MAGAZINE OF FANTASY AND SCIENCE
FICTION,

AWARD FOR THE BEST FANZINE: FANAC. Ron Ellik accepted for Terry
Carr and himself,

AWARD FOR THE BEST NEW AUTHOR: :There was a large amount of votes
cast, for NO WWARD, but of the other votes, it was a runaway for Brian W,
Aldiss. Berry accepted the award for Aldiss, since he was the fan most likely
to be in the area of Ireland in the near future. .7

: . Then George Nims Raybjn got up an announced that the gift of a type-
writer to John Berry by the CRYhacks got fouled up; but would be waiting for
him when he got back to New York.

Then everyone went upstairs for the “voting. The yelling started
at L:iB. Earl Kemp put in a bid foe Chicago, which was later withdrawn in
favor of Pittsburgh. The Ballot Counters were announcecd and asked to be ready
to start counting (Dick Eney, Marion Mallinger, Will J. Jenkins, Lymn Hick-
man, Steve Schultheis). Doc Barrstt talked for Pittsburgh. P:ittsburgh
had info on hotel rates sll ready, a program lined up in part, and in gensr-
al were prepared for the con. Then Sylvia White talked about Wash. D.C. which
had nothing lined up for the con, except that licuor is cheaper in D.C.,
due to less taxes. Then z the Pitt group announced there would bs a hospit~
ality room at the con hotel where the liouor would be free.

John W. Campbell complimented the Detroit group for picking an air-
conditioned hotel for the von. Sims got up and said: "May fandom have paty
on the city that wins.”

The ballots were passed out and then collected at 5:U45,

. Since the doors had been locked and would remain that way until the
ballots had been counted, and the audience was abcut as captive as they
come, Harlan Ellison got up front and started auctioning stuff off again.

Eventually, the voting results were announced: :

] Philadelphia......-.. 013
Washington............?l
PLtt s bUrEh o spiatorced 3l

It was announced that at 7:30 enrollment for the Pitt-con would begin,

Then there was some mows auctioning. Harlan made it an™Australian
Auyction" this time, He started by yelling out a large amount and came down a
little at a ¢ ime. The first person who called out what get the item for
whatever price Harlan had asked, After a while of this, he went back to reg-
ular auctioning. ; :

I walked back to the N3F room and met Alan J. Lewis, and then wand-
ered back to the auction and talked a while with Bob Coulson.

At 7:30 I went to the Crystal Room to see the movie that were on the
schedule, They started at 7:L5 and were all by Ed Emsh., Furthermore, they
were in color, with sound provide d by a tape recorder,

- The first film showed how he did cover art, some abstracts, and a
time abstract., The second was title d "The Big Vacation." It was a sort of
animated film, done with cut-outs from magazines rather than drawings. Hil-
arious! The third film was another time-abstract. The fourth had won a
prize in international competition for the best experimental film. It was
titled DANCE CHROMATIC, and a tape was played to prove almost synchronized
gsound. The film was a combination of modern dance, modern jazz, and abstract
art. Exceptionally beautiful.

I was going to compliment Ed Emsh on it, but he was apparently pretty
well occupied with Karen Anderson so I didn't bother.
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The Pro-Editor's panel began at 8:35. Hans Santesson (FANTASTIC UNIV~
ERSE) said that his mag will be larger, they; are starting a fanzine review
section, more material of interest to fans, and there will be 2 picture
reports of the DETENTION. He announced that there were free copies of FU
up front, which resulted in a minor stampede.

Cele Goldsmith (AMA7ING, FANTASTIC) said that theyire trying to in-
crease the ouality of the maierial they use.

Jdohn W. Campdoell (ASTOUNDING) said that meginning with November, ASF
would go tn 50¢ all over the U.S. In January they re going to add 16 pages
of slitk paper with Zact articles and photes. ¢ Wood groaned when John
said he may heve 16 pages for his editorial. Joan aise meniioned that Street
& Smith had been sold, bui that would not affect AST, and soon tley would have
a new Poul Anderscn novel abuut en ailen spece~navy lordimg on Earth in 134S.

Then thers was a questicn ead arawer periodd

Qs Will there be more by Jack Sharvkeov?

Goldsmiths: Yes, if it's good enough to print,

Q: Why are these changes in ASTUULLING?

Campbekl: Tc make it woosth 504,

Q: Do you admit fantasy, an? if not, how do yca tell the difference?

Santessan: We use it if it's good. FANTASTIC UNIVERSE will have fan-

| ———d

tasy. .
GoldsmithsWe would like more good fantasy. Most of it will be in
FANTASTIC, although some of it will be in AMAZING.

Campbell: The readers of ASTOUNDING apparently don't like fantasy.

Q:(Seth Jchnson) Why is there a conspirazy of silence on fan activities,

the Fanzine Clearing House, and other fan prsjscts? (This auestion apparently
aroused some comment about the N3F, and Belle Deitz later attempyed to show
Seth why he shouldn't have asked the question, or shouldn't have agked it the
way he did,

Santessan:I've been criticized for printing too much fan news.

Campbell: Just news about the "“orldecon,since I don't want everyone
appealing for publicity.

Goldsmith: We print the letter. (Seth had mentioned that she censored
all mention of the N3F or any fan projects).

Santessant We will be running science fact articles in the future.

The panel broke up at 9:00, I got a free ccpy of FANTASTIC UNIVERSE,
and Harlan started auctioning again.

At ten minutes to 10 I returned ts the Crystal Room where the lecture
on Mars was allready in progress. Dr. Dean B. Mclaughlin explained the dark
bands (and canals) on Mars by showing that they could be caused by dust
settling from volcanic explosions. However, he said that vegetation may also
cause some of the darkness as it grows in the volcanic soil and gets moisture
from the cvolcanos.

Then came "Critics Clash™. damon knight talked on What's Good in Science
Fiction and P. Schuyler Miller talked on What's Bad in Science Fictien. damon
made the point that sf should include the feelings of both fantasy and reality,

At 11:28 the fan-editor's panel began:Bjo was moderator. The panel
consisted of Wally Weber, Ron £11ik, Boyd Raeburn, dohn Berry, Lynn hickman
and Ted White.

Bjo: What kind of fanzind do you publish?

Weber: I work on CRY OF THE NAMELESS, a generalzine and sort of a let-
terzine,

White: VOID, which was started in 1955 by Gregg & Jim Benford. It's
a generalzine,

Ellik: FANAC, news and fanac.



Boyd Raeburn: General type fanzine.

John Bérry: (Simply because I do not state that a person said anything,
does not mean he did not say anything. It merely means that I did not write
down whatsver he said, or couldn't remember it when I got around to writing).

Lynn Hickman: JD-ARGASSY. News.

Bjo: Why do you publish? What do you look for? What is the importance
of publishing to you?

Weber: "Why do we publish CRY? Cry wants to be published and it won't
let us stop. We do eniloy it. We look for the letters coming in. The third
mestion is a stinker. It's a place to get my neme publiched."

White: "New, will you repeat the first pari? ....Bgoboo, tn trade for
others, since we can't sub to ail. The impurtiaerce was to establish myself as
some sort of person in fancom, at first, and la'er Juzt for kicks."

Ellik :"We warted to cirmulsie nsws. If it weren t for the U.S. mail,
we wouldn't get the slanderous steff we prblich.”

Raeburn: It "starced as a clyb one-shotc.osaw about three issues as a
one-shot and then it died.® Than it stached as a generalzine with material
that Raeburn liked and that he thought others would like.

Berry: "The questions have been very elou2utly answered by the rest.”

Bjo: "What is your aim, and do y ou have a particular dream idea of a
fanzine?"

Hickmans: "..cput out something you like to put gut."”

Berry: "Fun."”

Ellik: "\ pair of book ends." (Another HUGO and he!ll have them).

White: "monthly fanzine nct duplicating any of the other monthly fanzines'
? ,eepublish the kind of fanzine that pleases us."

Weber: "Berry material, letter from every fan, automatic stencilling,
duplicating, stapling, mailing."

Bjo: "How did you get started, and how was your fangzine named?"

Weber: "“There was a convention in Portland, so we formed a fanclub te
go to the con. The clubzine was called SINISTERRA., CRY OF THE NiMELESS was
used as the title of reports on the meeting. Then it grew."

Whites " I didn't start it.*

Ellik: Terry and him were driving along in a car, when Terry said,"ket's
publish a weekly fanzine." Many things passed thirough Ren s mind, but he didn't
do any of them since Terry was driving. Seme pecple have Said that Carr & Ellik
started FANAC specifically to win a HI'GO, but ,chis didn't occur to them until
after they'd published three or four issues.

Raeburn: Club one-shot. The title in the collo~uial sense means "go to
hell,"

Bjo: How did you get your material, and what do you think should be done
about repro, paper, ink, staples, and mailing lists?"

Berry:"There should be lots of staples."

Raeburn: "Most fans use light-duty staples which only hold a few pages
together.”

Bjos"According to the P.O., a fanzine ctesed with only one staple is
not sealed matter."

Ellik: "The P.0. has a complete set of rules and instructions for fan-
zines, but no P.0. employee uses them."

White: He staples both cotners shut with heavy staples, and the readers
probably loose their fingernails trying to get them apart.

Ellik: Terry has an antique Underwood. Ron has a ten year old Royal.
They have an ABDick 77B electric mimeo, and sometimes useu the LASFS Gestetner,

Raeburn: "I use a Gestetner because they're available."

Hickman: With multilith you can run photos, art etc.etc. fof as many
copies as you want, and the supplies are cheaper, although the initial cost
is quite high.



Raeburn: "A trufan cranks."

Ellik: "It used to be possible to make a mailing list out of prozine
lettercolumns or fanzine lettercolumns. Or even from personal correspond-
ents.® ' '

Bjo: Is there anything about fanzines today that you especially deplore?

Berry: Fanzine reviews by people who don't know how to review them,

Raeburns youngsters reviewing anything,

White: Dodd's reviews of crud movies.

Ed Wood: Merely because a magagine ia pepular doesn't mean that it is
great. Many great mags have folded,

Ellixs "We are distinguished desplte the HUGO.®

At 1:27, Bfjo clcsed the panel as a formal panel, but that didn't stop
the discussioms. It tnen evolvaed into a free-for-all. At 3:07 Bjo urged ev=-
eryone to get out of the Crystal Room. The last thinz o occur before that
time was David Kyle's talk (extemporaneous) on tihe cifterenzes between sf
and fandcm of several years ago &nd the prsrsoni, DBefore; sf was of the type
that explained "how" things happened,.-the mecuanistic facts. Fandom was
working to make people aware thai science fletion existed. Now, sf is con-
cerned with inner motives, feelings, the "why" of vhe occurences. fandom new
has to make people realize that there is good science fiction and bad science
fiction...that it isn't all crud. That there is a good and bad in it, just
as in all literature.

During the panel discussion and free-for-all, they'd been bringing in
cokes and bheer from the Cass Room, which was again set up as a bar.

As I left the Crystal Room, I noticed Harlan Ellison talking about
ROGUE (he's associate editor) so I stopped to listen, &fter awhile, wé all
went to his room and continued talking. I counted between 20 and 30 people
in his room at various times during the morning.

Harlan showed the newstand issue of ROGUE, and then the next issue.

He explained what he was trying te do to 1mprove the mag and what other ed-
itor were doing to (in his oplnlon) ruin it. Then he got on to Rbeck & Roll.
He said that the lyrics were ruining the morals of today's teenagers. I
saids"I like Rock & Roll, what's wrong with a good beat?" Bruce Pelz answer-
ed:"™ The only good beat is a deadbeat."

Then Harlah told about an incident on the airplane. Some guy sat down
next to him and tried to start a conversation. After several attempts, the
guy saids "You're not very friendly, are y:n:?" Harlan said: "In my business
I can't afferd to be friendly." The guy acked," wWhat business are you in?"
Harlan said: "I'm a paii assasin." The guy hurrldly left and spent the rest
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